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stk

» La présence au TD est obligatoire.

» Appel toutes les semaines.

=-L « En cas d’absence justifiée, vous disposez de 5 jours pour
transmettre le motif ou le certificat.

= 2

3 « A partir de 20 % d'absence au TD, vous serez considére

comme ABI.
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Céléne :
« Anglais maths Semestre 6 » ou « Anglais Physique Semestre 6 »
Bas de page : TD AUGRIS
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L3 S6 L.V. Anglais (maths-phy51que)

Groupe verbal :

1. Ouwblidu -5 3 la troisiéme personne du singulier du présent (forme simple et formes auxiliées), ainsi que tout autre

erreur de conjugaison de base | *you is)
2. Les verbes irréguliers
3. Les constructions auxiliées, en particulier have + en, be + ing, be + en

4. Forme du verbe aprés un auxiliaire de modalité

Groupe nominal :

1. Les adjectifs : invariables et placés avant le nom qu'ils qualifient

2. M"article zéro" (= pas d'article) devant les noms "abstraits” {life, death, nature... | et les noms propres, y compris

accompagnes d'un titre
3. Les noms a pluriel irrégulier (teeth, children...)

4.  Les pronoms : respecter ['accord en genre et en nombre avec 'antécédent

Syntaxe :

1. Construction des phrases négatives
2. Construction des questions, directes et indirectes

3. Ordre Verbe-Objet-Adverbe dans la phrase simple (ex : He fikes coffee very much)

ME : La présence dans une copie de trois erreurs dans ces rubrigues entraine une baisse de 20% de la note globale.
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e Modalités de controle des connaissances

Modalités de controle des connaissances :
Contréle continu
*Etudiants régime général :
1 devoir de CC1 (séance 7 - CO+ CE) : 50 %
1 devoir de CC2 (séance 8 — Productions écrites) : 50 %
*Etudiants régime spécial ou ABJ :
1 examen terminal (écrit — fin du semestre)

&
| 22

Les notes ne se négocient pas.
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Windeye

Brian Evenson

1. In groups, read the beginning of the
short story and collect clues before you
try and guess the identity of the
narrator,

2. Imagine the rest of the short story.
What happens to the man who fainted ?
Why is the narrator telling stories?
What is going to take place ?

Develop with as many details as you can
and choose a spokesperson to deliver
your story.

3. To accompany your story and
hypotheses, generate a picture that
sums them up. You may use DeepAl for
instance.
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«Legion ». Windeye. Minneapolis : Coffee House Press, 2012, p. 49.

This happened back during the time when I still believed, if it could properly be called
Delieving, that humans were the sole repository for a person, and that there was only one person
filling each repository, a single person crammed into each casing of blood and flesh and bone.
Before I understood that everyone, whatever the nature of their casing, was legion.

The only way this will make sense to you is if I tell the story not how I understand it now,
but tailor it to the way my research suggests you think. But then, if I am not careful. it becomes a
story that, while starting to reveal something, will still always miss the point

Be that as it may. Considering what our interactions are soon to be, we should make an
effort.

There is another story I will tell first, one that will perhaps help you to make the leap. A fable of
sorts.

Once a man found himself standing in a thin channel between a train going one direction
and a train going the other. He realized that if he stood perfectly still and didn't breathe, the train on
the one side would touch him softly but neither hurt nor kill him, and the train on the other side,
equally severe and polite, would do the same. He stood there as long as he could. not breathing.
counting the train cars moving toward him on one side and the train cars moving away from him on
the other. He was still counting when, having gone too long without air, he fainted.

When he came conscious again, both trains were gone, the tracks empty in both directions.
Tneredibly, he had pitched down perfectly, like a felled tree, to land in that narrow space between
tracks, unharmed.

1. In groups, read the beginning of the
short story and collect clues before you
try and guess the identity of the
narrator.

2. Imagine the rest of the short story.
‘What happens to the man who fainted ?
Why is the narrator telling stories ?
What is going to take place ?

Brian EVENSON. « Legion ». Windeye. Minneapolis : Coffee House Press, 2012, p. 49-55.

When he came conscious again, both trains were gone, the tracks empty in both directions.
Incredibly, he had pitched down perfectly, like a felled tree, to land in that narrow space between
tracks, unharmed.

Or so he thought. Unharmed was almost the correct word, but wasn't quite right, was a word
possessed of one letter too many. an extra /. For after a moment he realized one arm was tingling
And when he tried to get up he realized it was tingling because the arm itself was missing and he
was in the process of bleeding to death. [

Shall T continue. then, pulling the threads together? Suggest that the arm in the first story is the
same arm I shall speak of now? [...] A train arrived. As with all trains that arrived in the depot, T
surveyed it, sprayed it down, and scrubbed it clean while others unloaded it. There, adhered to the
undercarriage with the grease normally casing the axle, was a recently severed human arm.

T took it, intending to destroy it with the other refuse, though there was, T will admit, much
initial difficulty in knowing how to classify it. The arm was a remainder that had not been allowed
for in my design. As a result, perhaps. something happened, some short circuit or new leap or the
simple origin of independent thought. So, instead of discarding the arm, T kept it

It was a simple matler, after retuming to the self-maintenance unit, o install a sensor plate
on my central column. Then, aided by filehed surgical and mechanical programs, T grafied the arm
to myself. Why I chose to do this, I don’t know. I can’t even say what I felt at the time — not yet
really being involved in feeling per se at the time — other than that, once the arm was attached, I
experienced an odd sensation. [..]

Consciousness, as you humans experience it, that feeling of both being lodged in a body and always
extending out to touch and color all else through your perception of it, is highly addictive.

Which brings us back to our present negotiation. [...]

‘What you see there, to one side of you, that pile of stacked bone, tight against you, is what
remains of my previous research, the fourteen limbs that left their human guardians and came to
serve me for the sake of my investigation. |

What you see (o the other side of you, those pieces and mangled scraps. are what remains of
my counterparts at the depot after they joined with me within my own plastic and metal casing.
eager to share in my discoveries.

I tell you ail this because, as you surely must have guessed by now, we have paid you the
honor of choosing you to serve us next. We shall begin with your limbs, taking each in turn,
learning them and allowing them to join with us until they grow necrotic and fall away. We ask you
to surrender them to us of your own accord, to share this glorious exploration with us rather than

! . ] forcing us to snatch them from you. If only you'll come to us willingly, we will all gain so much
¥ Develop with as many details as you can g ¥ y gly g

d choos » son to deli ‘more from the experience.
| and choose a spokesperson lo deliver This time we do not intend to stop with limbs. [...] We have installed a sensor plate here
| your story. beside our own head, such as it is. The plate has been crafied to conform to the particulars of your

To accompany your story and
hypotheses, generate a picture that
sums them up. You may use DeepAl for

Brian Evenson 8
instance.

own neck. Soon, your head shall be perched just here, articulated as part of our larger body. .|

And that is, in a sense, the real story. the one I was leading up to, the one that, once the anesthetic
Kicks in, we shall soon begin
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Introduction

s “Legion” is the story of a machine

which discovered human feelings
and consciousness after it found an
arm, severed by a train, and grafted it
to its own casing. It carried out a lot
of experiments on human beings to
experience that feeling again and
now, it is telling us stories to start a
¥ negotiation, as 1t wants us, its |
hostages, to surrender our body and e
brain.

&
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Clues regarding the identity
of the narrator:

* Binary opposition between “I” and
“humans”

* The narrator is not capable of really
“believing”

* Personification of the train, “equally
severe and polite”

* The story is delivered in a cold, detached
and mechanical manner — without
emotions

* The style resorts to formulas, symmetries P
and repetitions - automatic phrases

* The sentences are long — unlike the man in
the story, a machine does not need to
breathe
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, unharmed.

&
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Terrific Machines

, unharmed.
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Something unsetting i taking place on our faces iy aou i sy sc onaimes i’ st about vtching bodding makep arists Speak Science?

- o sy ticl 6132011 ecod o . Comprendre et communiquer
Jals.scientifias

Decoding Uncanny Valley make-up, TikTok's
creepiest beauty trend

grammatical standpoint, the trend often falls flat, *Turning myself into uncanny valley"
some creators (10 join) in withou really

November 2
By Hai R

Sormeting seing BBRGRREscrss esuyTok. The o I-generated content fid

RS with the - of tis year's spooky Hallow ansiormatins for on unnerving TITok

beauty trend g ucomporable - and not you'd think

The Juncamnyvalleymakeup hashia hae qickly s 10 146 uty creators 3

clunkily using pear tobotic dol ke nd not-uite-human. Each video s S0undiricked by What do they have in common?

by rapper The Butress. It's How is each of them called? How are they constructed? When should you use then
ening

make-up (0

e and of-kilter choral tune, taken from the intro of “Bruts”

during a late-night scroll.

Teckaies t sreae ki ncaaty Jook viey fom parsdn 10 persch bt

| (ofien — 10 include) blocking ou large portions of the eyebrow with concealer before fling n the hair

. that often feels very thearical. Eyes b, has collided

(10 make) 1o scem smaler and c: yeliner that focuses on

the centre of boih fids. Oceasionally there's a synthetc wig (10 involve)

w0, <. you'd think

15 mot just make-up: there's also an uncanny valley make-up-inspired filtr so those who aren't handy

with a make-up brush (10 involve) |

Dr Carl Strathear, a rescarcher in Humanoid Robotics and Artificial Inelligence, says that humans i

o 1) 1o achieve this “uncanniness” through make-up for

years. “Traditionally Geishas (10 15¢) as an example of the uncanny S

Vally effct in make-up, 35 the abjeiive of [t look] was 1o recrese the tonality of porcelain :

ethereal appearance to make them stand out,” he says. “The Barbie look 3

(10 be) a modern example of this. [It is a way of] using make-up to create a 4. To check your under-undlng of the “uncanny valley effect,” write down wh-l or

ing the contours of the face to emulate smooth Dennis Kiister could be saying.

nething you wan popping onto your explore page

o darker-than-natral colour, as well as contouriny

ioonish by usi

plastie-like light reflective skin complexion, or chan
doll-like features,

The uncanny valley hypothesis, from  which this beauty wend takes its  name

(10 con) in 1970 in an influential essay by Japanese professor of robotics

Masahiro Mori. In i, he posits that we (10 incline) to feel “cold,

humanlike. You

ip of

ncanny v

corie feclings’ towards @ robot or non-human if they become
o ek ou, for cxample, while wacing &
Sophia the Robot, the live-action Cars musical remake, or The Polar Express. Mori's th
o alo syppor by [s] 2019 oy s i

areas of the brain that reject and aceept these human-like artificial entities
[...] [TThe Uncanny Valley effeet on TikTok (10 reverse).
The Uncanny Valley Effect involves

w " Dr Dennis Kster says.
Ifah make-up

then
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1. Read the text to learn more about “the uncanny valley effect.”
2. Look at the structures highlighted in the first paragraph.

What do they have In COMIMONT ...ttt et et e e e et e eaea e aeaaaneaaanns
How 1s each of them called? How are they constructed? When should you use them?

A 1S NAPPENIIG . . ..o

3. Fill in the blanks of the text using the appropriate structure from the four above.

4. To check your understanding of the “uncanny valley effect,” write down what Dr : . =

Dennis Kiister could be saying.
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1. Read the text to learn more about “the uncanny valley effect.”

2. Look at the structures highlighted in the first paragraph.
What do they have in common? They all use auxiliaries (réviser les conjugaisons de “Be” +
Have”, s’assurer de pouvoir les conjuguer aux différents temps et personnes).
Les auxiliaires modaux ne se conjuguent pas!
How is each of them called? How are they constructed? When should you use them?
a. 1s happening Present Be + -ing
Subject + Be + Verb-ing
Le proces est en cours, n’est pas fini > le procés est inaccompli au moment ot on parle
b. has collided Present Perfect
Subject + Have + Past participle (regular past participle: Verb+-ed)
Temps du présent > on rattache le procés au présent > on fait un bilan ou on constate les
effets de I’action
c. you’d think Modal + Verb 1n the infinitive (here: “you would think™)
La valeur dépend du modal choisi (futur, volonté, possibilité, probabilité, conseil etc).
d. is soundtracked Passive voice
Subject + Be + Past participle 3
Le sujet mis en avant, contrairement a la voix active, est celui qui subit I’action. £
Voix passive: Each video 1s soundiracked by the same tune.
Voix active: The same tune soundtracks each video.

[=3
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1. Read the text to learn more about “the uncanny valley effect.”

2. Look at the structures highlighted in the first paragraph.

..] [TThe Uncanny Valley effect on TikTok has been reversed. “The Uncanny Valley Effect involves
looking at an entity, usually some kind of robot, that may appear to be almost human at first glance but
— — —————sa then you look a little closer and discover that it is actually nor human,” Dr Dennis Kiister says. “If a
S e e et oo o St | human is using make-up to look less human, or less ‘alive’, then the later parts of this perceptual process

beauty trend that’s leaving viewers feeling uncomfortable — and not abways for the reason you'd think.
The #uncannyvalleymakeup hashtag has quickly risen to 146 million views, with beauty creators

wosemindaay | differ because the result is the opposite™. [...]

Ihe Buttess. Its

Decoding Uncanny Valley make-up, TikTok's
creepiest beauty trend [

«

Something unsettling is taking place on our faces

fo st ot dol-ike -t
ilter choral fune, taken from the

s roe u.,i‘&.“.1‘2&?3?2"“‘\':‘:n::‘::,,“;",‘:i‘,:.f il a— “It quickly became pretty apparent that not many people doing the trend even understood what ‘uncanny
i oo sl “,l,ih valley’ means — instead of creating an ‘almost human’ look, they were treating it as though it were
e | synonymous with anything creepy or weird, which isn’t quite accurate.” Even from a grammatical
s Grough nskeap oy ooy ‘,‘;‘;‘;"‘ standpoint, the trend often falls flat. ‘Turning myself into uncanny valley’ makes it more obvious that
DI some creators are joining in without really understanding what they 're getting themselves into. After all,

it’s not always about being scientifically accurate — sometimes it’s just about watching budding make-up

et
artists and amateur entertainers have fun.

reflective skin complexion, or changing the contours of the face f

othesis, from which this beauty trend takes its name,

elip of Seplin the Robot, the Live-action Cars musical reke, or
by which identified the areas of the

[T]} nea ey n TikTo! 1eversed “The Uncanny Valley Effect involves

= R eI Loy 1o et Al e https://www.dazeddigital.con/beauty/article/61420/1/decoding-uncanny-valley-make-up-tikoks-creepiest-beauty-trend
luman is using make-up to look less human, or less alive’. thea the later parts of this perceptual process
b e et e |

valley means — instead of they were treating it as m“g; it were
B > standpoin, the trend often falls flat. “Turning myself into uncanay valley” makes it more obvious that

| ¥ some creators ate joining in without really understanding what they e getting themselves into. After all, ) ., ” 1 o
i g ot b ey S o 2t o ot e 4. To check your understanding of the “uncanny valley effect,” write down what Dr ; . =

antists and amateur entertainers have fun.

= - : Dennis Kiister could be saying.
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