4= 12 S4LN. Anglais (maths)

Université
d’ORLEANS

Présentation du cours

E e
E
5-3- =
E

=
:E-:-': -
=

E




4= 12 S4LN. Anglais (maths)

Université
d’ORLEANS

Morgane AUGRIS

Présentation du cours

* Déroulé du TD de L2 S4 L.V. Anglais

* Bibliographie

* Modalités de controle des connaissances
* Introduction

* Remise des copies




4= 12 S4LN. Anglais (maths)

Université
d’ORLEANS

| Morgane AUGR_IS

Présentation du cours

* Déroulé du TD de L2 L.V. Anglais
v Contact : morgane.augris(@univ-orleans.fr

v Descriptif du cours



mailto:morgane.augris@univ-orleans.fr

47 12 S4LV.Anglais (maths)

Université
d’ORLEANS

i

Absences
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» La présence au TD est obligatoire.

a o R
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» Appel toutes les semaines.
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En cas d’absence justifiée, vous disposez de 5 jours pour
transmettre le motif ou le certificat.

E .

e * A partir de 20 % dabsence au TD, vous serez considére

comme ABI.
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Bilan des sanctions prononcées par
la commission de discipline

UNIVERSITE D'ORLEANS

Orléans / Bourges / Blois / Chartres / Chateauroux / Issoudun / Tours Fondettes

BIXEEE

Sébastien Ringuedé Novembre 2025
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B Rapide bilan

9 étudiants ont été convoqués en commission de discipline pour
faux et usage de faux certificats médicaux

Sanction maximum : Exclusion de 6 mois de l'université

33 étudiants ont été convoqués pour possession ou usage d’'un
téléphone portable lors d’'un examen.

Sanctions : Exclusions de 6 mois / de 12 mois avec sursis de
'université
5 étudiants ont été convoqués pour plagiat

Sanctions : Exclusions de 6 mois avec sursis, exclusions de 6
mois ferme

Université
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* Bibliographie
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: Céléne :
« Anglais Sciences Semestre 4 SOL4AG24 »

Bas de page : TD AUGRIS
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* Bibliographie

Do You
Speak Science?

Comprendre et communiquer

a2 =
Aﬁ

Céléne :

ATING THE IDEAS THAT y

SHAPE OUR REALITY

. BEN ORLIN

« Anglais Sciences Semestre 4 SOL4AG24 »

Bas de page : TD AUGRIS
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Groupe verbal :

1. Ouwblidu -5 3 la troisiéme personne du singulier du présent (forme simple et formes auxiliées), ainsi que tout autre

erreur de conjugaison de base | *you is)
2. Les verbes irréguliers
3. Les constructions auxiliées, en particulier have + en, be + ing, be + en

4. Forme du verbe aprés un auxiliaire de modalité

Groupe nominal :

1. Les adjectifs : invariables et placés avant le nom qu'ils qualifient

2. M"article zéro" (= pas d'article) devant les noms "abstraits” {life, death, nature... | et les noms propres, y compris

accompagnes d'un titre
3. Les noms a pluriel irrégulier (teeth, children...)

4.  Les pronoms : respecter ['accord en genre et en nombre avec 'antécédent

Syntaxe :

1. Construction des phrases négatives
2. Construction des questions, directes et indirectes

3. Ordre Verbe-Objet-Adverbe dans la phrase simple (ex : He fikes coffee very much)

ME : La présence dans une copie de trois erreurs dans ces rubrigues entraine une baisse de 20% de la note globale.
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e Modalités de controle des connaissances

Modalités de controle des connaissances :
Contréle continu
*Etudiants régime général :
1 devoir de CC1 (séance 7 - CO+ CE) : 50 %
= 1 devoir de CC2 (séance 8 — Productions écrites) : 50 %
‘ *Etudiants régime spécial ou ABJ :
1 examen terminal (écrit — fin du semestre)

Les notes ne se négocient pas.
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Introduction

In groups, you will have to rely on both your
analytical and creative skills to imagine the
plot of the short story entitled

BearHeart™

1. Carefully analyze the title: you may pay
attention to vocabulary, meanings and
polysemy; grammar, syntax and structure;
sounds; and visual or typographical aspects.

i ; 2. Use those elements to imagine the content of
4 ~ thestory. What happens in “BearHeart™” ?
| o . Brian Evenson'  Develop with as many details as you can and
9 L e £ ¥ b
Bty RS e choose a spokesperson to deliver your story.
~ +aCOLLAP

, ! 3. To accompany your story and hypotheses,
' OF HOR SE S generate a picture that sums them up. You may
a collection of stories use DeepAl for instance.
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“51ill” said Lisa. “Woald you want to curl up with a recardi wn heart®*
“1 don’t know.,” sai “How I ki I"ve never

Brian Evenson, 1 polis = Colfee Howse Press, 2016,
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Introduction

“BearHeart™” is the story of the

f eponymous stuffed bear, In which the

recording of a baby’s heartbeat has been
sewn. It 1s believed that the rhythm of the
heartbeat will comfort the baby when they

sleep. Tragically, the couple lose their baby
® and so they forget about the teddy bear. Until
the recording starts playing and they realize
= they cannot get rid of BearHeart™, which
keeps coming back to haunt them.

Morgane AUGRIS
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Clues regarding the plot

‘What I find interesting about the title | What it might reveal about the story
(objective identification): (subjective interpretation):

THESE ARE JUST SUBJECTIVE IDEAS AND INTERPRETATIONS
TM, trademark > BearHeart is an object, thus probably a teddy bear (connotation)
Polysemy : “bear” refers to the animal; to the fact of carrying or giving birth to a
child; to something you endure or try and tolerate
Typographically, visually, the capital letters isolate the noun “ear” and the verb
“hear” is present in heart > has to do with enduring the sound of the heart
The repetition of “ear” under the surface encapsulates a form of harassment,
something hard to put up with
Typographically, visually, the letter t at the end looks like a cross > RIP, someone is
dead
The capital and final letters catch one’s attention visually: it seems like you can
move from one to the next, B > H > t by losing something > as if the story was
dealing with the still resonant echo of a loss > being haunted, harassed by a memory
or trauma
You have nine letters in BearHeart and the /B/ looks like a belly
Syntax, word arrangement and grammar suggest the words have weirdly been glued
together; what’s more, grammatically speaking, the name should rather be
“Heartbear”, suggesting the bear fused with the baby and took a position or a place
that is not its own, as if he had stolen the baby’s heart and place in the family
The words glued together also materialize a sense of being trapped or imprisoned
As far as sound patterns are concerned, the spelling of “bear” and “heart” (or even
“hear”) looks the same, but does not sound the same; which suggests something
uncanny, or a threatening double or doppelgdnger
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Introduction

Do you spot clues suggesting
from the beginning of the story
that things are going to turn

bad?
Try and spot as many elements
as you can.
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Foreshadowing
(hints that things are going to turn bad)

Textual element Interpretation
(what caught my attention) (what it might reveal about future
events)

The letter <t> at the end of the title looks like a cross, reminiscent of death
(typography, visual/figural aspect)

Donners // donors > the name of the characters may suggest they are actually,
without knowing, giving their baby’s heart to the teddy bear (onomastics)
“almost-due” might emphasize that things can go wrong

“broken Portuguese” “battered” “tear off” hint at a form of underlying violence
(semantic field)

[b] and [r] alliterations at the beginning of the second paragraph echo a form of]
violence linked to the bear (sound patterns)

[s] alliterations at the end of the second paragraph suggest the devilish nature of the
teddy bear ([s] being a hissing sound associated with snakes and devils) (sound
patterns)

“silken [...] heart” might allude to a “sick heart” through a paronomasia in absentia
(sound patterns)

“the baby in question” > double-meaning > the baby that is being talked about, or
the baby whose existence is at stake, in question, threatened (double-meanings)
“gift” > etymologically, “gift” means at the same time “present” and “poison”
(etymology)

“postwomb womblike comfort” > as if the child was never to live outside the womb,
with an uncanny repetition that looks like a chiasmus > the child is doomed (syntax;
repetition)

“the other half of the Donners” > normally, the mother and the child should amount
to two thirds

“That can’t be good for the baby” (proleptic)

“Sweetheart” > tragic irony

“Still” > foreshadowing “stillborn™?
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W,U,Do You e ——
Speak Science?

Comprendre et communiquer
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‘VALLEY

1. Read the text to learn more about “the uncanny valley effect.”
2. Look at the structures highlighted in the first paragraph.

What do they have in COMIMONT ...ttt et ettt et e et e e e e et e e e aeeaneennenns
How is each of them called? How are they constructed? When should you use them?

a. is happening
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\VALLEY
GIRL

2. Look at the structures highlighted in the first paragraph.
What do they have in common? They all use auxiliaries (réviser les conjugaisons de “Be” + Have”,
s’assurer de pouvoir les conjuguer aux différents temps et personnes).
Les auxiliaires modaux ne se conjuguent pas!
How is each of them called? How are they constructed? When should you use them?
a. is happening Present Be + -ing
Subject + Be + Verb-ing
Le proces est en cours, n’est pas fini > le proces est inaccompli au moment ou ’on parle
b. has collided Present Perfect
Subject + Have + Past participle (regular past participle: Verb+-ed)
Temps du présent > on rattache le procés au présent > 1’action commencée dans le passé est toujours
en cours, on fait un bilan ou on constate les effets de I’action passée dans le présent
c. you’d think Modal + Verb in the infinitive (here: “you would think™)
La valeur dépend du modal choisi (futur, volonté, possibilité, probabilité, conseil etc).
d. is soundtracked Passive voice
Subject + Be (conjugué au bon temps et a la bonne personne) + Past participle
Le sujet mis en avant, contrairement a la voix active, est celui qui subit ’action.
Voix passive: Each video is soundtracked by the same tune.
Voix active: The same tune soundtracks each video.
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3. Fill in the blanks of the following sentences using the appropriate structure from the four

above.
a. Occasionally there’s a synthetic wig (to involve), too.
b. It’s not just make-up: there’s also an uncanny valley make-up-inspired filter so those who aren’t handy
with a make-up brush (fo involve).
c. It quickly became pretty apparent that not many people (to do) the
trend even understood what ‘uncanny valley’ means.
d. Even from a grammatical standpoint, the trend often falls flat. “Turning myself into uncanny valley’
makes it more obvious that some creators (to join) in without really
understanding what they (to get) themselves into.

4. Summarize the differences between the roboticist’s original theory and the make-up trend

by filling in the expert’s explanation directly in the text (*). Try to use the phrase “instead of.”
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3. Fill in the blanks of the following sentences using the appropriate structure from the four
above.
a. Occasionally there’s a synthetic wig involved / that is involved (to involve), too.
b. It’s not just make-up: there’s also an uncanny valley make-up-inspired filter so those who aren’t handy
with a make-up brush can get involved (zo involve).
c. It quickly became pretty apparent that not many people doing / who were doing (fo do) the trend even
understood what ‘uncanny valley’ means.
d. Even from a grammatical standpoint, the trend often falls flat. ‘ Turning myself into uncanny valley’
makes it more obvious that some creators are joining (fo join) in without really understanding what they
are getting (to get) themselves into.
4. Summarize the differences between the roboticist’s original theory and the make-up trend

by filling in the expert’s explanation directly in the text (*). Try to use the phrase “instead of.”
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(*) Dr Dennis Kiister says: “The Uncanny Valley Effect involves looking at an entity, usually some kind of
robot, that may appear to be almost human at first glance but then you look a little closer and discover that it
is actually nor human. If a human is using make-up to look less human, or less ‘alive’, then the later parts of
this perceptual process differ because the result is the opposite. Instead of creating an ‘almost human’ look,
they were treating it as though it were synonymous with anything creepy or weird, which isn’t quite
accurate.”

uncanny valley :
—— | AN
healthy
person
humanoid robot

’

%
o stuffed‘ animal

industrial robot “

human likeness
prosthetic hand
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